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ITALIAN PORCELAIN AND POTTERY 

The ceramic literature of Italy (other than that relating to maiolica) is 
exceedingly meagre, and little is known of the history of the early porcelain 
factories of that country. In consequence of this dearth of knowledge, Italian 
wares, with the exception of stanniferous faience (maiolica) are inadequately 
represented in American collections. 

As has already been stated in the Bulletin, this Museum possesses half 
a dozen examples of Capo di Monte hard paste, with colored reliefs, of the 



CUPS AND SAUCER 

Artificial Soft Paste. By Del Vecchio, Naples 

Eighteenth Century 

second period (1760-1800). We know of no other genuine examples in any 
of the public or private collections in this country. Of the first period of the 
Capo di Monte factory (1736-1759), under the patronage of Charles III., the 
Museum owns two examples of soft paste, a cup and saucer painted with purple 
bands containing pale yellow medallions in which are black silhouette figures 
of women and satyrs in miniature. A few scattering pieces of the soft paste 
are to be seen in other American collections. 

In the group of porcelain recently presented by Mr. C. Hartman Kuhn 
are two fine specimens of hard paste, a pitcher and basin, bearing the mark of 
the Naples factory. They are beautifully painted and bear the signature of the 
decorator, Francesco Ladolfi. We can find no mention of Ladolfi in any of the 
ceramic books ; but, if we may judge of his ability by this example of his work, 
he must have been an accomplished artist, as we have met with no more preten- 
tious painting on Italian porcelain. 



68 



BULLETIN OF THE PENNSYLVANIA MUSEUM 




CAPO Dl MONTE CUP AND SAUCER 
Artificial Soft Paste, previous to 1759 




NAPLES EWER AND BOWL 

Dated 1813 

Painted by Francesco Ladolfi 
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The painting, in flat colors, represents a boar hunt, in which the greens and 
browns predominate. The view on the bowl is much worn by long use. The 
broad borderings of both pieces are elaborately penciled in different shades of 
burnished and dull gold, with bird medallions inserted at intervals. Both are 
marked on the bottom in red over the glaze with a crown surmounting the 
letter N and the date 1813, evi- 
dently the year of fabrication. 
On the bowl is, in addition, the 
usual soft paste Capo di Monte 
mark, the initial N under a 
crown, in underglaze blue. It 
was not customary to mark the 
hard paste having colored reliefs, 
although the earlier soft paste 
painted porcelain was usually so 
distinguished. It is interesting to 
find an example of the later hard 
paste which bears the mark of 
the factory, but this seems to be 
the exception which proves what 
appears to have been the rule, that 
only the forgeries of the hard 
paste reliefs were marked with 
the crown and N. In this in- 
stance the hard paste is painted 
in the same manner as the soft 
paste of the first period, and the 
same mark has been used. These 
examples are of special interest 
to collectors as showing a partial 
revival of the earliest method of 
decoration in the last years of the 
Capo di Monte factory, which was 
closed about 1820, when many of 
the old moulds were secured by 
the Ginori works at Doccia. 

In 1785 Gennaro and Nicola 
Del Vecchio established a factory 
at Naples for the production of 
yellow ware, in imitation of the English cream ware, when King Ferdinand IV. 
made an appropriation of 18,000 ducats for the purpose. The decorations were 
in the Etruscan style, portrait heads and grotesque figures, usually painted in 
brown camaieu. The ware consisted of a dry, white, opaque body covered with 
a transparent lead glaze. In the Museum collections are several examples, two 
cans, or mug-shaped cups, with square handles, and classical heads painted in 
dark brown, and a saucer with figures of a man and satyr in a lighter brown 
on a pale blue ground and a border in dark red. The works passed into the 




CHOCOLATE POT 

Hard Paste Porcelain 

Doccia, Eighteenth Century 
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hands of Cherinto Del Vecchio at a later date, and were closed about 1855, when 
operated by Gennaro, a son of Cherinto. 

Among other Italian porcelain factories of the 18th century were those of 
Florence, Nove, Venice and Doccia. Examples of soft paste from the latter 
two may be seen in the Museum collections, and in addition to these a fine 
piece of Doccia hard paste (1770-1800), in the shape of a chocolate pot, deco- 
rated on both sides with paintings of boys at play, in flat colors, in which a 
dark pink or rose predominates. The graceful form of the pot and the greenish 
tint of the glaze strongly reveal the influence of the Capo di Monte factory. 

E. A. B. 



NOTES 

Obituary — It is with deep sorrow we have to announce the death of Miss 
Anna Blanchard, which occurred on August 2, 191 3. Miss Blanchard was 
greatly interested in the work of the Museum and School and was a member 
of the Museum Committee for eighteen years. She was one of the most 
liberal contributors to the Museum and she was always ready to assist in 
making up funds for special purposes. 

Cover Design — The cover design for this number is the work of Miss 
Vera L. G. Stevens, and was awarded the Ketterlinus first prize. 

Installation — The collections of playing cards, postage stamps, Civil 
War envelopes and book plates have been entirely rearranged during the sum- 
mer and are exhibited in one of the rooms on the north side of the building. 

Sarcophagus — A carved stone sarcophagus of the third century, which 
was brought from Syria by Commodore Jesse Duncan Elliott in 1839 and pre- 
sented to Girard College, has been deposited in Memorial Hall by the Board of 
City Trusts. This will be described in the next number of the Bulletin. 

School Notes — The day sessions of the Art School opened for the season 
of 191 3- 19 14 Monday, September 29th, the evening classes October 6th, the 
Saturday classes October nth. 

The inquiries and applications for admission have been many. The re- 
quests for accommodations at the League House, which has been so success- 
fully developed by Miss Lea and her committee, have been far more numerous 
than ever before, again pointing to the need of larger provision for the young 
women students. 

But few changes have been made in the schedules. The morning costumed 
model class will be under Mr. Deigendesch, and the Saturday afternoon work 
of the same subject under Mr. Copeland. The resignation of Mr. Spear will 
require a rearrangement of his subjects, not yet fully consummated. The class- 
rooms and halls have been repainted during the summer and are bright and 
attractive. 



